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COURSE DESCRIPTION

The Departments of English have been at the fanefsbsome of the most exciting and socially
relevant experiments and shifts in the past cenfidrgy have laid the seeds for newer fields like
Postcolonial Studies, Gender Studies, and Cultsiadlies to emerge. Keeping such a tradition
alive, the Honours in English Studies is conceiwgtth a vision of exposing our students to a
rich array of new, diverse and vibrant areas in dioenain. Most of the papers have their
individual autonomy and hence there is no compylsbinding factor in the selection or

arrangement of papers. The course will hopefullyeseas a common spring board for varied

intellectual, cultural, and job-oriented possilm

OBJECTIVES

» To address a spectrum of interdisciplinary concefriie Arts and Humanities
» To traverse exciting and diverse curricular andagxtrricular landscapes
» To stimulate a critical, contemporary and futudstitellectual exploration

» To foster research culture, prompting creationaathan mere consumption
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COURSE STRUCTURE

V SEMESTER
Sub Code Subject Title Hours perMarks Credits
week
HEN 551 Indian Literatures 5 100 4
HEN 552  Introduction to Linguistics 5 100
HEN 553 East-West Encounters: Shifting Perspectives 5 100
HEN 554 Approaches to Reading and Writing 5 100 4
HEN 555 Colonialism and Postcolonialism 5 100
HEN 556 a Reuvisiting Indian Epics 5 100
HEN 556 b European Literatures
HEN 556 ¢ Comparative Drama
VI SEMESTER
Sub Code Subiject Title Hours peMarks Credits
week
HEN 651 World Literatures 5 100 4
HEN 652 Cultural Studies 5 100
HEN 653 Introduction to Gender Studies 5 100
HEN 654 Narratolog! 5 100 4
HEN 655 Teaching of English Language 5 100 4
HEN 666 a Creative Writing 5 100 4
HEN 666 b Introduction to Popular Culture
HEN 666 ¢ Film Studies
HEN 666 d Reading Poetry
HEN 667 Internship 60 (total) 100 4

Indian Literatures
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Paper code: HEN 551
Marks 100
Credits: 4 Total no of hours: 75

Objectives:
» To expose the students to the variety and richokebwlian culture and literature.
* The paper attempts to probe and problematize ttidewgrocess of translation.
* The selection intends to familiarize the studentk e important preoccupations of
the contemporary writers.
* Introduce the students to the manifestations ofgtbbal issues in India through its
literatures.

Level of Knowledge:Working knowledge of English and at least oneaegl language

Expected Learning Outcome: Awareness of how Indianness is debated throughatite
material; a refined sense of the plurality of ctdaithat populate the 'Indian’, etc.

Unit | 12 Hours

Poetry

This module of Indian poetry tries to sensitize shedents along the line of linguistic, regional,
sexual and ethnic identities. These issues are tdistussed from an Indian perspective as the

pieces obviously show the Indian version of thdeba concerns.

A Very Indian Poem in English Nissim EzeKighglish)

Women Empowerment Sucheta MigRriya)

A Requiem to Mother Earth O.N.V. Kur{\alayalam)

Father Returning Home Dilip Cai(English)

| Think of Death N&&marasam (Tamil)

Two Women AratVerma (Hindi)

Unit Il 16 Hours
Short Story

This module is a collection of contemporary Indgort stories. It is designed to give a bird’s-
eye-view of the Indian social, political and cuéilscenario as represented in the writings from
across the nation. Gender, culture and caste isgaegcurrent in these works.

Aditi Nilakshi Bgohain (Mizo)
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The Depraved Girl Priyamvad (Hindi)

The Flight Kamala Das@tsh)

Annayya’s Anthropology A.K.Ramanujan (Kannada)

Rain Raavi $a¢Telugu)

The Last Show Paul Zacharial@yalam)

Sand Ashok iM#n (Tamil)

The Actress AshapurnaiiBengali)

Unit [l 12 lite
Essays

The essays in this module critically probe intauess of translation. The prescribed pieces are
meant to problematize the process of translatirdteanslated literature as such. These essays
will equip the students to identify and analyse sayhthe preoccupations of the writers in terms
of caste, class and gender dimensions.

Writing Between The Lines: The politics and Poeti€3ranslation R .Parthasarathy
Is there an Indian way of thinking? A. K. Ramijan
Why | am not a Hindu? (Excerpt) Kancha llliah
Some issues in the Analysis of Caste and Genddoaern India G.Arunima

Unit IV 25 Hours

Plays

These plays explore how the individual-society imms are played out. The use of Folk tale is
used to reveal the social and individual relatiand social stigmas prevailing. This can give a
broad view of the issues Indian theatre is pre-pezlwith. These plays are not to be done in
class in detail; discussions about the issuesbeilineaningful.

Poile Sengupta Keats Was a Tuber
Girish Karnad Nagamandala

Unit -V 10 hours

Novel

This module debates issues of religion, caste tiyedisplacement and communal riots during
partition and there after. It will help the studetd explore how strongly the religious, communal

paradigms work in the contemporary scenario.

Bhisham Sahni Tamas

Testing pattern
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CIA
Comparative study of the issues of any one presdniece with another one piece from
any Indian language
written assignment on any of the typical Indianuess discussed as part of the syllabus.
CIA I

» could be a translation assignment of any contermpditarary work
(Poems or short stories).

* written assignment on any prescribed piece bringinghe problems of translation

» If the students do not know how to read a regiterauage, they can listen to a
story/poem from the oral tradition and translat.th

» Some students might not have the linguistic commetéo translate then, they can learn a
folk art form/gather some folk, oral narratives;ipes, sports and analyze them.

For CIA 1l and lll, the Media Studies Depatrtmenillwcollaborate with Departments of
Languages for the selection and evaluation of giecBtudents should take prior permission
before working on these assignments.

The number of pieces could be decided looking tinéotime that would require for the
completion of the task.

Mid-Semester Exam

Module | 3 Short Answer Questions 5 Marks each 15 Marks
Module Il 3 Short Answer Questions 5 Marks each 15 Marks
Module 11l and Module IV: one essay each--- 18rkbx2 = 20 Marks
Total: 50 marks

End Semester Exam

Number of Marks Total
answers marks
Section A 5 8 40
Section B 4 15 60
100

Bibliography
Chakrovorty - Spivak, GayatiThe politics of TranslatioriTutun Mukherjee, Lawrence

Venuti. (ed).Translation Studies Readdrondon/New York; Routeldge, 2003.
Studies in Culture and Translatiowol. 2 ‘Translating Caste’ Basu, Tapan. Katha)20
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New Delhi.

Das, KamalaThe Sandal Trees and Other StoriBssha Books. 1999 ew Delhi.
Fresh Fictions, Folk Tales, Plays and Novellas fiitv& North EastKatha. New
Delhi, 2005

Indian Short Storied900-2000. Ramakrishnan, E.V. (ed). Sahithya Acgde

New Delhi, 2003.

Indian Literature,Sahithya Academy, bi-monthly journal. Vol.167, NBwlhi, 1995.
Indian Literature,Sahithya Academy, bi-monthly journal. Vol .168 viNBelhi, 1995.
Indian Literature,Sahithya Academy, bi-monthly journal. Vol.169, NBwlhi, 1995.
Journal of Literature and Aesthetic#l.7, Numbers1&2 Jan- Dec.2007.Kollam, 2008.
Nandy, AshisThe Intimate EnemyNew Delhi : O.U.P. 1989.

Short Fiction from South Indi&rishna Swami, Subasree. Sreelatha.K (ed), -
New Delhi: Oxford University Press, 2008.

Stuart Blackburn and Vasudha Dalmia (ddglia’s Literary History. Essays on the
Nineteenth Century\New Delhi: Permanent Black, 2008.

Tendulkar, VijayFive Plays Bombay: 1992.0UP. 2007, New Delhi.

Tamil Poetry TodayK.S. Subramanian(ednternational Institute for Tamil Studies,
Chennai 2007.

Introduction to Linguistics
Paper code:HEN 552
Marks 100
Credits: 4 Total no. of hours:75

General Description: The economic globalisation since the early 90s he$ a consequent
interest in language studies for various sociotjgali, communicative and technological reasons.
With communication - both oral and textual - becognerucial to widen the global impact of

political and economic organisations, and the cgueet struggles of resistance to economic
imperialism have contributed to the renewed inteiredinguistics in multiple domains — Media
studies, corporate communication, advertising amadketing, anthropology, and health. In the
case of India, in the wake of language becoming aomsite of identity politics and the
consequent interest of the state through increas®ting and establishment of research centres
is a testimony for the relevance and need forghfser.

Objectives
e To introduce the students to the scientific stutliaoguage
e To locate language in a broader socio-politicatl aconomic setting
e To expose students to the use of scientific stddgrguage in multiple domains
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Unit | 7 Hrs

* Introduction to Linguistics. Concept of Linguisti®&ranches of Linguistics
» Language : Definition, nature, properties and fioms of language, sub-systems of language
« Communication: Definition, nature, requirements &mks of communication

Unit 1l 13 Hrs

Phonetics: Definition and branches. Brief sketchrtitulatory, acoustic and auditory
phonetics
Speech: Formation of speech. Speech mechanismstréam, phonatory, articulatory and
resonatory mechanisms
Classification of speech sounds: Segmentals andsegmentals
a. Segmentals : Vowels and Consonants
Classification of consonants: Place and maaharticulation, voiceless ad voiced
consonants
Classification of vowels: Concept of cardimaivels
b. Suprasegmentals: Stress, pitch, tone, and itibkona
c.Semivowels and diphthongs: Formation and clasgitin
d. Sounds formed using non-pulmonic air streamctisgjes, implosives and clicks
Phonology: Definitions of phoneme and allophonémrf@mic analysis with reference to
Indian languages. Distinctive feature analysislé®y: Types and structure of Syllables

Unit I 15 Hrs

* Morphology: Concepts of morph, morpheme, and aliggh@nd their relationship.
Morphemic analysis. Morpheme types-inflectional dedvational. Word: Definition,
types, process of word formation

e Syntax: Syntactic analysis, I.C. Analysis, Phrstsecture grammar, Transformational
grammar, components of functions of grammar. Acdapty and grammaticality of
sentences.

Unit IV 10 Hrs
South Asia as a linguistic area. Identifying a lirggic area, language families, Indo
European family, Austro Asiatic, Sino Tibetan, davidian. Language isolates,
Language change, Pidgins and creoles.
Introduction to Sociolinguistics

UnitV 15 Hrs

» Semantics: Concept of meaning. Different types e&nings. Concepts of synonyms,
homonyms and antonyms. Semantic ambiguity.
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Unit VI 15 Hrs

Psycholinguistics: Introduction to psycholinguisti€ompetence and Performance.
Language acquisition in children. Major theories

Bibliography

Balasubramanian, A Textbook of English Phonetics : For Indian StudeMacmillan 2000

Bansal R. K. and Harrison J. BBpoken English for India: A Mannual of Speech ahdrfetics.
Longman Madras, 1983.

Chandler, DanielSemiotics: The BasicBlew York : 2002.

Hockett. C.FA Course in Modern Linguisticdlew York: Macmillian, 1958.

Krishnaswamy, N. and Archana S. Burdibe Politics of Indians' English : Linguistic
Colonialism and the Expanding English Empixew Delhi: OUP, 2004.

Krishnaswamy, N. and SK Vermilodern Linguistics: An IntroductioNew Delhi: OUP, 2005.

Leech G. NPrinciples of Pragmaticd.ondon: Longman, 1983.

Levinson SPragmatics Cambridge, CUP, 1983.

O'Connor (1993FPhonetics Hanmondsworth: Penguin Books.

Palmer, F. RSemantics : A New Outli@ambridge, CUP, 1976.

Prakasam, V. and AbbA Semantic Theories and Language Teachiew Delhi, Allied
Publishers, 1985.

Saussure, Ferdinand deCourse in General LinguisticBlew York: McGraw-Hill. 1966.

Thorat, AshokDiscourse Analysis of Five Great Indian Novéacmillan, 2002.

Widdowson, H. DStylistics and the Teaching of Literatut®ndon: Longman, 1975

Testing pattern

CIA — Two written assignments. The Third CIA shotddoe a short research paper of about five
to ten pages.

Mid-semester written exam based on modules 1 B (rs)

End-semester written exam based on all the modu&£s3 hours)

East-West Encounters: Shifting Perspectives
Paper code:HEN 553

Marks: 100
Credits: 4 Total no. of hours:75

General Description: In the restructured order of the world, it has lmeeanandatory for almost

all cultures to respond to the Western paradigmiumétioning. The response could be one of
admiration and acceptance, opposition and rejectignorance, unwillingness to respond,
inability to ignore, etc. In this kind of a so-aall 'global village' scenario, with unavoidable

8
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interactions between the west and the east becoairggularity, it is difficult to retain local
identities and cultures against the onslaught @\iiest.
This paper, with an awareness of the fluidity &f Bast-West identities and cultures, and of the
other multiple identities and cultures that arermbto function simultaneously (blend, clash, or
exist autonomously), shall have a critical look tae contemporary, complex network of
relationships in the global context.

Further, the paper shall engage with these ideas.

® Globalisation - a need?

Melting Pot - Salad Bowl debates

Clash/blend of civilisations, civilisation of class/blendings
Use of histories to construct pasts

Newer modes of domination, suppression

® Dissent - its power and impotence

Level of Knowledge:Paper demands basic linguistic and literary exggstompetence

Expected Learning Outcome:Critical outlook at the contemporary, complex natvof
relationships in the global context

Unit | 15 Hrs

Istanbul - Orhan Pamuk

The Twentieth Century: The Ambivalent Homecomirdomho Psychologicus - Ashis Nandy
My Father's Suitcase: Orhan Pamuk's Nobel Accea&peech

Unit Il 15 Hrs

The Reluctant Fundamentalist: Mohsin Ahmed
Orientalism: Edward Said

Unit I 15 Hrs

The Word and the Bomb: Hanif Kureshi

Why Do They Hate Us?: Mohsin Hamid

unit 1V 15 Hrs

Links: Nuruddin Farah

The Clash of Civilsations: Samuel Huntington
Fear of Small Numbers: Arjun Appadurai

Unit V 15 Hrs

Khuda Ke Liye: Shoaib Mansoor

The Courtier (From East-West Short Story Collegti®alman Rushdie

Syllabus 2012



CHRIST

UNIVERSITY

[Under Section 3 of the UGC Act, 1956]
The Intimate Enemy: Ashis Nandy

Testing Pattern
CIA 1 and 3: Class tests on prescribed texts

Mid Semester: Oral presentation on any specific aspect of ont@fprescribed texts (Titles to
be chosen with the consultation of the teacher)

End Semester Exam: Testing Pattern

Number of Maximum Marks| Total
answers marks
Section A 5outof 7 20 each 100

Bibliography

Bauman, Zygmunt,ife in Fragments: Essays in Postmodern Morafdyford: Blackwell.

A Guide to twentieth-century literature in Englidad. Harry Blamires. London; New York:
Methuen, 1983.

Eco, UmbertoThe Role of the Read&loomington: Indiana University Press.
Eco, UmbertoOn Literature London: Vintage, 2005.

Calvino, Italo,The Literature MachineLondon: Vintage, 1987.

Farah, NuruddinLinks. Penguin.

Ghosh, AmitavSea of Poppiegviacmillan.

Hannah ArendtEichmann in JerusalenNew York: Viking, 1963.

Robert J. Lifton,The Nazi Doctors: Medical Killing and the Psycholagf GenocideNew York:
Basic, 1986.

M. Hollington, Gunter Grass: The Writer in a Pluralist Societ@80.
Erich Fromm Escape from FreedonNew York: Rinehart, 1941.
Victor Frankl,From Death-Camp to Existentialistdew York: Alfred A. Knopf, 1979.

Nuruddin FarahYesterday, Tomorrow: Voices from the Somali Diagpbondon and New York,
Cassell, 2000.

Approaches to Reading and Writing
Paper code:HEN 554

Marks 100
Credits: 4 Total no. of hours:75

10
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Course Description: The course attempts to introduce the studentse@tialytical reading of
literature and writing about literature. It will d& into the different ways of reading and
interpreting short fiction, drama and in turn neveand translate their reading into
critical/analytical research oriented papers. It wok into short stories and one act plays tarea
and analyse in class. This will be practical cowdé intense practice based on the aspects of
reading and interpretation.

Objective:
« to equip students with ways of “close reading” $efghort stories, dramas and novels).
- to train the students to engage with the textgatly and
- tofinally write critical essays

Level of knowledge:Basic familiarity with literary genres

Learning outcome: Students will be able to read literature and wwit#l researched analytical
essays

Unit | 40 hrs
Ways of Reading

1. Comprehension and Interpretive Variation
2. Types of Meaning
a. Intended Meaning
b. Text's Own Meaning
c. Meaning and a Text’s Reception
d. Critical Social Meanings
3. Research;_Introduction to Research Methodology

Unit 1l
Analysis, Argumentation and Research 35 hrs

4. Exploration

a. Genre

b. Elements of Literature
5. Analysis

a. Point of View

b. Syntax

c. Characters

d. Symbols

e. Setting

f. Themes

6. Argumentation: Writing a Critical Essay.

11
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7. Research: Citing sources within an essay. Prepariworks cited, bibliography. Writing
an abstract, literature review, introduction, bagy conclusion.

Testing Pattern

ClAs |l and Ill will be compilation of portfolios hich include all the writing assignments the
students have done in the course of the paper. Wikysubmit it after including all the
constructive feedback the teacher has given to edctheir assignments individually. Mid
Semester exam can be a practical paper whichesilltheir analytical and critical capabilities.

End semester exam is to be a research submissionema each student will choose a literary
genre examine it along the parameters of Unit 1 andl and write a semi-dissertation
submission paper along the argumentation and critial and analytical frameworks.

Bibliography

Bailey, StephenAcademic Writing: A Handbook for International Stats. Oxon: Routledge,
2006.

Bain, Carl. E, Jerome Beaty and J. Paul Hurtee Norton Introduction to Literatur&™ ed.
New York: W.W. Norton Company, 1995.

Kennedy, X.J., and Dana Gioigiterature: An Introduction to Fiction, Poetry, arrama. 7"
ed. New York: Longman, 1999.

Madden, FrankExploring Literature: Writing and Arguing about Rion, Poetry, Drama and the
EssayNew York: Pearson Longman, 2007.

Montgomery, Martin, et aMWays of Reading: Advanced Reading Skills for StadenEnglish
Literature.New York: Routledge, 2007.

Woolf, Judith.Writing about LiteratureLondon: Routledge, 2005.

Colonialism and Postcolonialism
Paper code:HEN 555

Marks 100
Credits: 4 Total no. of hours:75

General Description: Postcolonial literatures usually attempts to contabse the colonization
and reaction to colonization. Political independedefinitely does not suggest that the cultures
have achieved freedom. This paper attempts to gtadet the continuing anxieties of the writers
in independent nations, and the significant histdricircumstance of colonization that has
shaped them to be the writers they are today.

All the unit titles allude to the contexts the w@xwill be discussed. Language, nature of
colonization, hybridity, gender and nation are kleg areas that will be discussed in class. The
students will be oriented to the concepts andhberetical language of the Postcolonial Studies

12
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during the discussion of the texts.

Level of Knowledge:basic knowledge of empire building as discussdsritish literature
Learning outcome: students will be familiar with historical and cuthlianxities of postcolonial
cultures

Unit | 15 hrs

Contextualising colonialism and postcolonialism
0 Beginning Postcolonialism — Mcleod (The entire book

Unit Il 20 hrs

Writers in a post - colonial context
Recovering the original — Ngugi Wa Thi'ango
Being a writer in India - U. R. Ananthmurthy

Unit Il 20 hrs

Hybridity and language
Caribbean culture or mimicry? - Derek Walcott
Coolie mother — David Dabydeen
Caliban — Edward Kamau Brathwaite

Unit 20 hrs

Gender and nation
Colonizing bodies and minds: Gender and ColonialisByeronke Oyewumi
Second Class CitizersBuchi Emecheta

Testing pattern

CIlAs can test the conceptual clarity of the postnil theory. Students can choose a
text/rituals/festivals/practices of their choicelamalyse the different influences that has
prompted the changes in contemporary India.

End semester exam will be a three-hour exam otettie discussed in the class.
Bibliography

Achebe, ChinuaAnthills of the Savannaloubleday: New York, 1989
Ashcroft Bill, Gareth Griffiths and Helen Tiffin(e)l, Key Concepts in Post-Colonial Studies
London: Routledge, 1998
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--- The Post-Colonial Studies ReagdBioutledge, 1995

Birbalsingh, FrankFrontiers of Caribbean Literature in EnglisBaint Martin’s Press, 1996
Brathwaite, Edwardlhe Arrivants: A New World Trilogy: Rights of Pagedsland Masks
London: Oxford University Press, 1967

Fanon, FranzBlack Skin, White Mask&rove Press: New York, 1967

Gann L.H and Peter Duignan (Ed€plonialism in Africa 1870-196@ambridge University
Press: London, 1969

Gordimer, NadineBurger’s DaughterViking Press: New York, 1979

Guha, Ranajit. "Preface” & "On Some Aspects ofHiistoriography of Colonial India.Selected
Subaltern Studie€d. Ranjit Guha & G. C. Spivak. New York: OUP889

Harris, Wilson, ‘The Limbo Gateway’, ifihe Post Colonial Studies Readsgl. By Bill Ashcroft,
Gareth Griffiths and Helen Tiffins, London and N¥ark: Routledge, 1995

Harris, Wilson,The Palace of the Peacqdkaber and Faber: London, 1988

JanMohmed, Abdul R., ‘Worldliness-Without-World, Helessness- As- Home: Definition Of
The Specular Border Intellectu®lomEdward Said Critical Readeed. by Michael Sprinker,
Blackwell, 1992, Pg. 96-120

Loomba, Ania et alPostcolonial Studies and Beyoridurham, NC: Duke UP, 2006

Naipaul, Seepresatihe adventures of Gurudeva and other stodi@ndon: Andre Deutsch,
1976

Naipaul, V.S.India: A Wounded CivilizatiorKnopf: New York, 1977

Naipaul, V.S..The Loss of EIDorado: A histaripeutsch: London, 1969

Rushdie, Salmanmaginary Homelands: Essays and Criticist®81-1991: Granta Books
London in association with Penguin Books, 1991

Said, Edward W.Culture and ImperialismNew York: Random House, 1993

Soyinka, WoleMyth, Literature, and the African Worl@€ambridge University Press: New York,
1976

Talbot, lanDivided Cities: Partition and Its Aftermath in Lateoand Amritsar Oxford and
Karachi: Oxford University Press

Viswanathan, Gauri. "Currying Favor: The Politi¢Boitish Educational and Cultural Policy in
India, 1813-1854.Colonialism & Other Essay©xford: OUP, 1990. 85-104

Young, RobertPostcolonialism: an historical introductio®lackwell Publishers: Oxford, 2001

Revisiting Indian Epics
Paper code:HEN 556 a

Marks 100
Credits: 4 Total no of hours:75

General Description: This paper will re-visit the popular two Indian epi-Mahabharataand
RamayanaMahabharataand Ramayanaare not mere literary texts in India; no Indiaader

14
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reads them for the first time. As Prof Anantamurgojnts out they function as languages and
prompt new narratives in literary traditions.

The paper intends to read the critical discussems creative re-presentations of the epics —
Mahabharataand Ramayana-The essays will probe the questions about authgielthority,
orality, and the posited meanings in the tellingthe epics. The other two modules will look at
the creative interpretations, re-presentationseastain episodes, marginal characters from the
epics.

As we read, discuss the re-visited tellings ofepes, we would need a specific telling to refer
to. C Rajagopalachari’s telling dahabharata, The EpiandThe Ramayanaan be considered
as a reference point. Pertinent episodes can loearediscussed in class or if time permits the
entire narrative can be read/discussed in class.

Objective

Study the two Indian epics and literary works basedhem

To understand the process of re-visioning a text

To understand the contexts that prompts the rewisg of an epic
Level of Knowledge:Basic ability to read and interpret texts

Expected Learning Outcome: The students will be familiar with the cultural gas of Indian
society

Unit |
Essays 25 hrs

U. R. Ananthamurthy. “Towards the Concept of a Ndationhood: Languages and Literatures
in India” ((Talk delivered at Institute of Physidhubaneswar, India on 3 September, 2006)

A K Ramanujan. Three Hundred Ramayanas: Five Exasrgrid Three Thoughts on Translation,
in The Collected Essays of A. K. Ramanyjaalhi: OUP, 1999)

R. K. Narayan. “Valmiki” inGods, Demons and Othgiidew York: Viking, 1967)

Draupadi’s Disrobing: Meanings for Our Times — Rajari Sunder Rajan, iBignposts: Gender
Issues in Post-Independence Inaid, Rajeswari Sunder Rajan, New Jersey and London:
Rutgers University Press, 1999

Shambhuka’s Story Anew: Basavalingahia re-preseniglra Tapasw Performance Essay Tr.
by Paula Richman iRamayana Stories in Modern South Indiampiled and edited by Paula
Richman, Bloomington: Indiana University Press, 200

Unit 1l

15
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Ramayana 25 hrs

C N Sreekantan Naikanchana Sita-Tr. Vasanti Sankranarayandtetelling the Ramayana:
Voices from KeralaNew Delhi: Oxford Unviersity Press, 2005

Pudumaippittan C Virudhachalam, ‘Deliverence frdra Curse’ — Tr Laxmi Holmstrom, in
Ramayana Stories in Modern South Indiampiled and edited by Paula Richman, Bloomington
Indiana University Press, 2008

\Volga, ‘Reunion’ — Tr. Krishna Rao Maddipati, Ramayana Stories in Modern South India
compiled and edited by Paula Richman, Bloomingbodiana University Press, 2008

Unit 11

Mahabharata 25 hrs

Irawati Karve, Excerpts froiMuganta: The End of an EpoehGandhari; Kunti Hyderabad:
Orient Longman, 1999

Lf Hiltebeitela, Excerpts fronCult of Draupadi:Vol | . Mythologies: From Gingée
Kuruksetra.Chicago: The University of Chicago Press, 1988.

Kuvempy A Throat for a Thumbk (Beralge Koral)Tr. Dr Prabhu Shankar8angalore: Kannada
Book Authority, 2003

Testing pattern

ClAs can look at other creative interpretation asl the students to analyse the cultural,
ideological, political contexts that prompt the reings.

One episode, character can be selected from otie ¢€llings of the epics and students can
rewrite them.

End semester exam will be a three-hour paper éisathe texts discussed in class for 100 marks.
Bibliography

Paula Richman.(edylany Ramayanas: The Diversity of a Narrative Triaditin South Asia
New Delhi: Oxford University Press, 1991
Nick Allen. “Just war in the Mahabharata”Tine Ethics of War: Shared Problems in Different
Traditions(eds) Richard Sorabji and David Rodin, Ahsgat@©62D
Bimal Krishna Matilal. “Krishna: In Defence of a fdeus Divinity” & “The Throne: Was
Duryodhana Wrong?” irEthics and Epicsedited by Jonardan Ganeri. New York: Oxford
University Press, 2002
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Velcheru Narayana Rao. “A Ramayana of their ownm&f’s Oral Tradition in Telugu” in Paula
Richman ed#/any Ramayana®erkeley: University of California Press, 1991

Alf Hiltebietel. “The Epic of Pabuji” & “DraupadBecomes Bela, Bela Becomes Sati” in
Rethinking India's Oral and Classical Epics: Draupaamong Rajputs, Muslims, and Dalits.
Chicago: The University of Chicago Press, 1999

Marie Gillsepie. “The Mahabharata: From Sanskrit Sacred Soap. A case study of the
Reception of Two Contemporary Televisual Versioms"Reading audiences Young People and
the Media” Manchester and New York: Manchester ©rsity Press, 1993

Laurie J. Sears. “Mysticism and Islam in Javaneam#&/ana Tales”. Mandakranta Bo3ée
Ramayana Revisitetllew York: Oxford University Press, 2004.

Julie B. Mehta. “The Ramayana in the Arts of Thailand Cambodia”. Mandakranta Bosae
Ramayana Revisite@ew York: Oxford University Press, 2004.

Kapila Vatsyayan. “The Ramayana Theme in the Vigu#d of South and Southeast Asia” in
Mandakranta Bos&he Ramayana Revisitaddew York: Oxford University Press, 2004.
Malashri Lal and Namita Gokhalkn Search of Sita: Revisiting Mythologyew Delhi: Penguin
Books, 2009.

European Literatures

Paper code:HEN 556 ¢
Marks 100
Credits: 4 Total no. of hours:75

General Description The paper aims to help our students to get a inattepth understanding

of certain classical texts which are frequentlerefd to, but are not specifically engaged with.
The paper is consciously bounded to classical téldaever, the readings are bound to be done
using contemporary literary understandings.

Objective

® To take a chronological survey of literary textsotigh the Ancient Greek, Roman,
Medieval and the Renaissance period

® To gain insights into social, religious and philpsizal dimensions of these ages

Level of Knowledge :Working knowledge of English and analytical skills
Learning outcome: Understanding of the native roots and derivatidriext

Units
» Ancient Literature (800BC to the birth of Christ)
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» Masterpieces of Medieval Literature (Birth of Ghto 1500 AD)

» Masterpieces of the Renaissance (1500-1660)

Unit | 25 hrs

Objectives: students should be familiar with the various desiand methods of each literature,
individual author’s styles and be able to dististubetween myth , legend and heroic forms with
specific examples from the prescribed texts.

Texts
» The book of Job or selections from the Book Of RsalAncient Hebrew texts
» Excepts from Homer'diad or OdysselyGreek epic
» Greek play / Sophocle®edipus the King
» Excerpts from Virgil'sAeneid/Roman epic

* Selections from Sappho/ Ovid

Unit Il 25 hrs

Objective: To familiarise students with the development obcial classes, feudalism,
institutional Learning. Tounderstand the characteristics of the medievalaree, Dante’s
concept of the damned, his symbols, and Chaucse'®fithe frame narrative, fablieau

* Selections from Dante Alighieri'sDivine Comedy
» Excerpts from Chaucer'<Canterbury Tales/ the Miller's Tale

* Novella -Giovanni Bocacci®ecameron

Unit I 25 hrs

Objective: To comprehend renaissance ideals,and to disceroléissical roots and derivations
of renaissance drama. To understand the complgxdfiecharacterisation and the Renaissance
hero.

* Renaissance Drama — Marlowe=austus

* Prose- Selection from Moreldtopia

Testing Pattern
CIA 1l - Written Assignment . testing critical knowledaed application skills
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CIA 1l - Seminar, Colloquia, Presentations in groups

Mid Sem- 50 marks written exam
End Sem Exam: 5 out of 8 essay type questiongingr20 marks each.

Bibliography
Damrosch, Daviddow to Read World LiteratureJohn Wiley & Sons, 2009.
Knox, E. Peter. A Companion To Ovidohn Wiley & Sons, 2009.

Farrell, Joseph & Putnam, CJ Micha&lCompanion To Virgil's Aeneid And It's Traditialghn
Wiley & Sons, 20009.

Ross, DavidVirgil's Aeneid: A Reader’s Guiddphn Wiley & Sons, 2009.
Gutzwiller, Karhryn A Guide to Hellenistic Literaturglohn Wiley & Sons, 2009.
Powell, B. Barry.Homer,John Wiley & Sons, 2009.

Stone , Packer, HoopeBhe Short Story —An IntroductiollcGraw Hill, 1983.
Sanders, Andrevilhe Short Oxford history Of English Literatur@UP, 2004.

Comparative Drama
Paper code:HEN 556 d

Marks 100
Credits: 4 Total no. of hours:75

General Description: The syllabus intends to look at the origin and tgwaent of the
prominent theatres of the world. The historical miev in the modules will equip the students
to place the plays in the right social milieu am$we a better understanding as well. The plays
are selected to give a live experience of theattle rgpresentative plays of different trends and
movements.

Objectives:

To introduce the student to various theatricaliti@uls

To see the gaps and bridges between drama andetheat
To identify and understand varied theatrical teghes

To encourage theatrical productions

Level of Knowledge The paper demands a working knowledge of dramatid theatrical
production
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Expected Learning Outcome: Sharpened awareness of varied theatrical prodyction
performance and reception

Unit | 5 Hrs
Early Theatre

Greek Theatre

The Medieval Theatre

The Renaissance Theatre

Nineteenth Century Theatre

Realism in Theatre

(Ibsen, Strindberg, Tolstoy, Chekhov, Gorky)
Irish National theatre

(W.B. Yeats, J.M.Synge, Sean O, Casey)
G.B.Shaw and Oscar Wilde

Unit Il 5 Hrs
Modern Theatre

Political Theatre

Development of Working Class Theatre

Epic Theatre

Theatre and Ideology

(Brecht, Miller, Eugene O’Neill, Tennessee Willianario Fo)

Expressionism in Theatre—(Strindberg, Brecht)

Surrealism, Existentialism, Absurdity, Theatre oti€lty — (Garcia Lorca, Arthaud Cenci, Sartre
and Camus)

Unit I 5 Hrs
Indian Theatre

Excerpts from KV Subbanna@mmunity and Culture
Natya Sastra

Sanskrit Dramaturgy and Early plays

The Popular Playwrights

Plays of Nationalism

Post-Independent theatre
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Unit IV 30 Hrs
Plays (Any three)

Antegone-Jean Anouilh

A Dream Play-Strindberg

The Glass Menagerie-Tennessie Williams
Mother Courage and Her Children—Brecht
Evam Indrajith—Badal Sircar

Blood Wedding --Lorca

Unit V 30 Hrs
Essays (Any five)

Martin Esslin—Theatre of the Absurd (excerpts)
Edward Bond—The Language of Violence
Third Theatre —Badal Sircar

The Indian theatre—B. Chandra Gupta

Empty Space—Peter Brook

An actor Prepares —Stanislavsky

Theory of Modern Stage—Eric Bentley

Testing Pattern

ClAland CIAIII

Two Assignments based on Theatrical conventionyéments/Trends/Staging of a Play

Mid Semester and End Semester
Regular written exam

Bibliography

MacGowan, Kenneth, Melnitze,William and Armstrongr@on.Golden Ages of the Theatre

Prentice Hall-1980.

Blackburn,Stuart and Dalmia, Vasudha(ed)ia’s Literary History,Essays on the Nineteenth

Century Permanent Black-2008.

Lorca, Federico Garci&our Major Plays , Oxford worlds Classic©xford University Press-
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1997.

Drama, Narrative and Moral EducatiofVinston, Joe: Falmer Press, London 1998.

Brecht, Bertold(1967Mother Courage and Her ChildreBentley,E (Transl), Methuen,
London.

Anouilh J.(1951Antigone,Galantiere,L.(Transl) London, Methuen.
Carlson, Harry Gilbert. 19386trindberg and the Poetry of Myttniversity of California Press.

Dramatic Strategies in The plays of Edward B¢ri®92) Spencer, Jenny S: Cambridge
University Press1992.

Modern Indian Drama: An Anthologipeshpande,Govin P(Ed)
Musings on Indian Writing in English(Vol.B)er, Sharada: Oxford University Press.

World Literatures

Paper code:HEN 651
Marks: 100
Credits: 4 Total no. of hours: 75

General Description: The paper plans to introduce students to nondBrithon-American and
non-postcolonial literatures which are too ofteft lmaddressed in the academic arena. The
selection predominantly addresses European and Aaterican literary works.

Objectives

® [ntroduce students to the less charted territariegorld literatures

® Engage with a plurality of literary thought and sxgsion and help the student to discover
fresher perspectives

® Consciously attempt to keep the texts and as dassfriendly as possible

Level of Knowledge The paper demands the working knowledge of lifegenres, devices and
critical vocabulary

Expected Learning Outcome: Awareness of the literary sensibilities that proenditerary
production across varied cultures and time periods

Unit | 20ddrs
Drama

Bertolt Brecht Th&hreepenny Opera

Unit Il 25 Hours
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Novel

Elie Wiesel Night

Unit I 15 Hours
Poetry

Pablo Neruda Nothing But Death/If You Forget Me

Anna Akhmatova Requiem/Why is This Century Worse

Wislawa Szymbroska The Three Oddest Words/Theofuyriting

Petrou Cavafy — Ithaca/ Yehudi Amichai — All ther@eations Before Me
Forough Farrokzhad — The Wind-Up Doll/ Faiz Ahmaailz= A Prison Evening

Unit IV 15 Hours

Essays

Italo Calvino's On Some Functions of Literature
Alexandr Solzhenitsyn Nobel Acceptance Speech/
The Dalai Lama’s Nobel Acceptance Speech/
Albert Camus’ Nobel Acceptance Speech

Note: The slashes that figure in the syllabus indicaie ¢hoice teachers of the paper can
exercise.

Testing Pattern

CIA 1 and 3: Tests on prescribed texts. Five marks are resefeedactive classroom
participation.

Mid Semester

Number | Number of | Marks | Total
of guestions to marks
questions | be answered

Section A 6 4 5 20
One
compulsory
Annotation
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Section B 4 3 10 30
50

End Semester pattern

5x20 =100 choosing one question each from Poetgyna, Essay & Novel and one additional
guestion.

Bibliography

Eco, Umberto.Sulla letteratura (2003 — English translation byMartin McLaughlin On
Literature, 2004)

Amichai, Yehudi.The Slected Poetry of Yehuda AmiclsA: University of California, 1996.
---- “Even A Fist Was Once an Open Palm With Fingersé tBelected Poetry of Yahudi
Amichat Poetry in TranslatiorTrans. Bloch, Chana and Mitchell, Stephen.

http:// www-english.tamu.edu/pers/fac/myers/defatml.

Arendt, HannahEichmann in JerusalenNew York: Viking, 1963.

Bauman, Zygmunt.ife in Fragments: Essays in Postmodern Moral@xford: Blackwell.
Calvino, Italo,The Literature MachineLondon: Vintage, 1987.

Cargas, Harry James, ékilling the Tale: A Tribute to Elie WieselSaint Louis.

Eco, UmbertoThe Role of the Read&loomington: Indiana University Press.

---, On Literature London: Vintage, 2005.

Farah, NuruddinLinks. Penguin.

----- Yesterday, Tomorrow: Voices from the Somali Diagpbaondon and New York, Cassell,
2000.

Fromm, ErichEscape from FreedonNew York: Rinehart, 1941.

Ghosh, AmitavSea of Poppiegviacmillan.

A Guide to twentieth-century literature in Englidid. Harry Blamires. London; New York:
Methuen, 1983.

Lifton, Robert J. The Nazi Doctors: Medical Killing and the Psychologf Genocide New
York: Basic, 1986.

M. Hollington, Gunter Grass: The Writer in a Pluralist Societ}980.

Victor Frankl,From Death-Camp to Existentialistdew York: Alfred A. Knopf, 1979.

Villet, John.The Theatre of Bertolt Brecht, A Study from Eigspects

Wiesel, Elie Night Trans. Stella Rodway — New York: Hill 7Wang, 1961

Cultural Studies
Paper code:HEN 652

Marks 100
Credits: 4 Total no of hours:75

Brief Description: The course attempts to introduce the studentsstodhtemporary academic
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discipline of Cultural Studies. It will look intdé¢ various debates, movements and issues within
this field. This course aims to introduce studéatthe interdisciplinary field of ‘culture’. It aim

at opening up the field of ‘culture’ as an acadeard empowering area to engage with. This can
be an introductory course to various electives Gander Studies, Popular Culture Studies etc.

Objective:
® To equip students with the basic skills to engagin whe debates, issues, texts and
theories from the cultural studies perspective
® To familiarize the readers with the domains thaensect and influence cultural, i.e.,
everyday life

Level of Knowledge:An interest in “culture” and rudimentary knowledgfeLiterary theory.
Learning Outcome: A refined sense of cultural politics is hoped for.
Unit | 45 hrs

Introduction to Culture and Cultural Studies 20 hrs
Mrinalini Sebastian: “Understanding Cultural Stuglie

Simon During: “Introduction” (Cultural Studies Reag3® edition)

Raymond Williams: “Introduction” fronCulture and Society

Stuart Hall: “Cultural Studies and its Theoreticajacies”

Culture and Society 25 hrs

Karl Marx: “Ideology in General”, “Concerning thed@luction of Consciousness”

Louis Althusser: “Ideology and Ideological Statepapatuses”

Theodore W. Adorno and Max Horkheimer: “The Cultunelustry: Enlightenment as Mass
Deception”, “The Culture Industry Reconsidered.”

Walter Benjamin: “Art in the Age of Mechanical Regduction”

Pierre Bourdieu: “A Social Critique of the JudgerehTaste”

Manuel Castells: “The Network Society and Organmat Change”

Unit 1l 30 hrs

Culture and the Popular

Roland Barthes: “Myth Today”

Stuart Hall: “Encoding/Decoding”

Frederic Jameson: “The Cultural Logic of Late Calsm”
Jean Baudrillard: “The Work of Art in the Electrorige”
Michel de Certeau: “Walking in the City”

Ashis Nandy: “An Intelligent Critics Guide to Indi€Cinema”

Testing Pattern
Paper 1 (CIA 1I): An Introductory paper on theirdemstanding on Culture and Cultural Studies.
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(750 words)

Paper 2: (CIA 1ll): A research paper on any theoattarea of interest within the framework of
the course. One could choose any cultural textegpdly the theories that you have learnt.

End Semester Exam:
Written Exam: 100 marks.
Section A: 4 questions out of 7. 25 marks each.

Bibliography

Baker, ChrisThe Sage Dictionary Of Cultural Studiésendon: Sage Publications, 2004.
Bennet, Tony, and John Frow, ed$he Sage Handbook of Cultural Analydi®@ndon: Sage
Publications, 2008.

Brooker, PeterA Glossary of Cultural Theoriondon: Arnold Publishing, 2003

During, Simon, edThe Cultural Studies Read8&f® ed. London: Routledge, 1993.

Edwards, Tim. Cultural Theory: Classical & Contemporary Positiondondon: Sage
Publications, 2007.

Hall, Gary, and Claire BirchalNew Cultural Studies: Adventures in Thedginburgh:
Edinburgh UP, 2006.

Hesmondhalgh, Desmon@he Culture Industried.ondon: Sage Publications, 2007.

Milner, Andrew, and Jeff BrowitContemporary Cultural Theor@® ed. Jaipur: Rawat
Publications, 2003.

Munns, Jessica, and Gita Rajan, éd€ultural Studies Reader: History, Theory and Rice
London: Longman, 1995.

Payne, Michael, ed Dictionary of Cultural and Critical Theoryvalden: Blackwell
Publishing, 1997.

Smith, Phillip, and Alexander RileCultural Theory: An IntroductiorMalden: Blackwell
Publishing, 2009.

Nayar, Pramod Kintroduction to Cultural Studies.

Introduction to Gender Studies

Paper code:HEN 653
Marks 100
Credits: 4 Total no of hours:75

Description: Gender Studies as an academic discipline has ka@eimg impetus in universities
worldwide over the past two decades. However, tiis a burgeoning area of study in Indian
academia. The Gender Studies paper for the Honaims, at introducing the concept of gender
to undergraduate students. The course will fatdlitn understanding of dynamic discourses of
gender that contribute significant trajectoriestlmdught cutting across systemic and generic
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boundaries while at the same time dismantling iadired and systematized disciplines.

Course Objectives

1. Understanding gender as a social, historicalcaiftdral construct/ion rather than a natural,
biological 'given'.

2. Exploration of the categories of sex and gender.

3. Critical analysis of the impact of gender onitidividual and the society and its interaction
with other social construct/ion/s such as racejieily, class, caste, etc.,

4. Comprehensive survey of gender issues rangamy feminism to studies in masculinity.

5. Focus on the development of research skillsedsas oral and written analytical skills.

6. The paper will make a conscious attempt to peec&ender Studies' as a comprehensive
study based on sociological, psychological, cultaral literary perspectives and not merely as
an English or Literary Studies paper.

Level of Knowledge Students are expected to have a sound undenstantlibasic theoretical
and literary concepts.

Expected Learning Outcome: The course aims at sensitizing students to genelated
concepts and enabling them to understand contemypdrames of reference and nascent
theoretical perspectives.

Unit 1: 30 Hrs

Understanding gender as a social, historical and tural
construct/ion:

Critical Framework: Introduction to Gender Studies, Early Feminismsstland Second Wave
of Feminism, Normative constructions of Gender

Milton Diamond: “Sex and Gender are Different: Sexual Identity &whder Identity are
Different”

Simone de BeauvoirThe Second Sex

Literary Framework:

Anthology of Poems — Selections from Akka Mahadevappho, Emily Dickinson, Olga
Broumas, Adrienne Rich and Hoshang Merchant

Selected Essays froBame Sex in India

Unit 2: 30 Hrs

Em/bodying discourses of identity in language:
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Critical Framework: Feminism in India, Ecriture Feminine, Third waveiiaisms,
Masculinity Studies and Queer discourses

Helene Cixous:The Laugh of the Medusa

Judith Butler: Gender Trouble: Feminism and the Subversion oftigen

Toril Moi: Sexual Textual Politics

Eve Kosofsky SedgwickThe Epistemology of the Closet

Luce Irigaray: To Speak is Never Neutral

Kilmartin, C. T : The Masculine Self

Nancy Tuana: The Less Noble Sex: Scientific, Religious, antbBbyphical Conceptions of
Woman’s Nature

Literary Framework:

Nicole BrossardThese Our Mother@~iction Theory)

Mahaswetha DevBreast-Giver(Short Story)

Unit 3: 10 Hrs

Representation and Culture: The Dialectics of Be/ig En/gendered:

Lisa SeeSnow Flower and the Secret FaRopular Fiction)
Research Paper

Note:

Critical essays to be handed out to students as Cse Pack along with essays for Required
Reading. Essays to be discussed in class as theigatfoundations for readings in Units 1, 2
&3

Evaluation Pattern:

Students will be evaluated based on their perfooaamthe Continuous Internal Assessments
(CIAS) during the semester.

CIA 1: Mid-semester Exam

CIA 2: Individual/ Group presentations based ordiregs of prescribed literary texts with
submission of written abstracts.

CIA 3: Research Paper

Bibliography of Required Reading:

“Defining and Locating Masculinities"The Masculinities Reader. E®&ephen MWhitehead
andBarrett, Frank JBarret.Cambridge Polity Press2001
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“Materializing Male Bodies”.Men and Masculinities : Key Themes and New ire@ions.
Stephen MWhiteheadCambridge Polity Press2002

Women’s Voices Feminist Visions: Classic and Copteary ReadingsEds Susan M. Shaw and
Janet Lee. McGraw Hill.

Narratology
Paper code:HEN 654

Marks 100
Credits: 4 Total no. of hours:75

Brief Description: We construct our realities through narratives. Usidading this process, and
the reasons behind storytelling, has significaacdéyond the written text. Whether we realize
it or not, we use stories to understand our daisl. The purpose of this course is to provide an
understanding of narrative, how it is constructemly we act upon it, how it acts upon us, how it
is transmitted, how it changes when the mediunmutiual context changes, and especially how
we employ it in every aspect of our daily lives.

The paper will consciously avoid getting confinedat Formalist or Structuralist understanding
and make sense in terms of Discourse Analysis. rQGtren the theory, texts will be chosen
ranging from literary works to day-to-day conversas.

Objectives
The paper attempts to make our students get aatrgense of

the fundamentals of story telling

the process of story telling

different narrative forms

our ways of ordering

how we construct meaning through narratives

how the processes of interpreting narratives operat
how narratives shape any discourse

Unit | 15 hrs

| ntroduction to Narratives
+ Narrative and Life: The universality of narratildarrative and time; Narrative

perception
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Unit Il

Defining Narrative: The bare minimum; Story and fdéive discourse; The mediation
(construction) of story; Constituent and suppleragnévents; Narrativity

The borders of narrative: Framing narratives; Ratat the outer limits of narrative;
Hypertext narrative; Is it narrative or is it litself?

The rhetoric of narrative: The rhetoric of narraticausation, normalisation; masterplots;
narrative rhetoric at work

Closure: Conflict: the agon; Closure and endindes@re, suspense, and surprise;
Closure at the level of expectations; Closure ati¢hrel of questions; the absence of
closure

Narration: A few words on interpretation; the némraDoes the narrator narrate
everything?; Voice; Focalization; Distance; Relidysi Free indirect style; Narration on
stage and screen

15 hrs

I nter preting Narratives and the Narrative Process

Hermeneutics: What is Hermeneutics?; Types of Hrem#cs

Interpreting narrative: The implied author; Undadimg; Overreading; Gaps; Cruxes;
Repetition: themes and motifs

Three ways to interpret narrative: The questiowldleness in narrative; Intentional
readings; Symptomatic readings; Adaptive readings

Adaptation across media: Adaptation as creativausson; Duration and pace;
Character; Figurative language; Gaps; Focalisattmmstraints of the marketplace
Character ans self in narrative; Character vémcFlat and round characters; can
characters be real; types; Autobiography; Life wgtas performative

Narrative and truth: Fiction and nonfiction; How @e know it's a fiction or non-
fiction?; Historical fact in fiction; the truth diction

Narrative worlds: Narrative space; the mind of skaryworld; Multiple worlds: forking-
path narratives; multiple worlds: narrative metaisp

Narrative contestation: A contest of narrativesiairative lattice-work; Shadow stories;
Motivation and personality; Master plots and tygesyising Cultural master plots;
Battling narratives are everywhere

Narrative negotiation: Narrative negotiation; Gl reading as narrative negotiation;
Closure, one more time; The end of closure?

Unit 1l 15 hrs

I nterpretation of Narrativesin Literary texts.

Italo Calvino'dlif on a Winter's Night a Traveller

Unit IV 15 hrs
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I nterpretation of Narrativesin Cinema:_

Ten Minutes Older: The Cello

Unit vV 15 hrs
I nterpretation of Narrativesin non-fictional contexts*

Satadru SenHistory Without A Past: Memory and Forgetting imian Cricket
Professor Stuart Schoenfal@he Environmentalists’ Narrative
Jasbir Jain'dlarratology and the Narrative of the Village
‘Introduction: The Archive without Walls’ frorReading the East India Company, 1720-
1840: Colonial Currencies of Gender
Shandler, Jeffrey. ‘The Man in the Glass Box: Watghhe Eichmann Trial on American
Television’ fromVisual Culture and the Holocaustl by Barbie Zelizer
Nayar, Pramod K. ‘Borderless Bodies’ frdfrontiers: Sarai Reader 07
Mazumdar, Ranjini. ‘Cracks in the urban frame:visual politics of 9/11’ fronCrisis/
Media: Sarai Reader
Bagchi, Jeebesh. ‘CyberMohalla Diaries’ frdine Cities of Everyday Life: Sarai Reader
02
Shah, Nishanth. ‘Once upon a Flash’ frdarbulence: Sarai Reader 06
Mukhopadhyay, Baijayanta. ‘The Terror of having@d® ‘from Sarai Reader 06
Popper, Karl. ‘The myth of origin and destiny’ frofhe Open Society and its Enemies
Vol One: The Spell of Plato
Carr, E.H. ‘Causation in history’ and ‘The Histariand his Facts’ frorvVhat is History?
Jain, Jasbir. ‘Introduction: Creativity and Narvét’ and ‘Writing trauma and History:
the self-in-the-world’ fronReading Partition/ Living Partition.

* Any five out of the prescribed non-fiction teats to be taken to the class.

Evaluation Pattern

CIA2
Written text on module 1 and 2

CIA3
Open book test on any two of the prescribed Notidfial texts

Mid Semester

Written exam for 50 marks
Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 10 marks.

End Semester
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Written exam for 100 marks
Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 20 marks.
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e Slter, Robert (1975) Partial Magic: The novel agk conscious genre, Berkley:
University of California press

e Amin, Shahid (1996) Event , Metaphor, Memory: Ch&lraura /1922-1992, new Delhi
. Oxford university press

e Anchor, Robert(1983)” Realism and ideology: Thesiiom of order,” History and
theory, 22,1: 107-19.

e Anchor, Robert (1985) “Bakhtin's truth of laughtetlio 14,3 :237-57

e Anchor, Robert (1987) "Narrative in the transformatof the historical consciousness,
Clio 16,2: 121-37

e Bal, Mieke,(1985) Narratology: introduction to ttheeory of narrative, trans Christine
Van Boheemen, Toronto: University of Toronto press

e Brodsky , Claudia (1987) The imposition of formtud@es in narrative presentation And
knowledge , Princeton, NJ: Princeton Universitysgre

e Carr, David (1986)” Narrative and the real worldr Argument: For continuity, History
and Theory 25,2: 117-31

e Carr, David (1986)"Time, Narrative, and HistoryoBmington: Indiana University Press

Teaching English Language

Paper code:HEN 655
Marks 100
Credits: 4 Total no. of hours:75

Paper Description

English is the major international language of Bce&e Commerce, and International politics.

Therefore, the teaching of English is very muctd@mand around the world. Graduates who
specialize in teaching English to foreign studemtsion native speakers of the language have
always found a global need for their professiokdlss

English Language Teaching (ELT) is now internatliyneecognized as an academic discipline.
Every language teacher and learner needs a pergoif@ophy of how language is acquired and
how people learn a language especially one whiabtisheir mother tongue.

This course looks at different theories of secanjlage acquisition and investigates how the
application of these might affect teaching methodgland classroom experience. It also aims at
equipping students with a systematic approach ipammg language skills to second level
learners. A vital part of English Language Teachsdeveloping and implementing valid tools
to assess the skill levels, individual strengthd aweaknesses, and achievements of the learners.
The course aims at not teaching English Languagehilieg as a subject rather it introduces the
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students to the various ingredients required towkmlee methods in which second language
learners learn, the problems and difficulties faaad the manner in which such hurdles can be
overcome. It also helps students to research okitits of second language teaching methods
adopted by various institutions for various purgas these days English is taught for specific
purposes as well. It will expose students to desmirse materials, analyze how appropriate the
English Language text books in use at differenbetd) colleges and various other institutions
are, the validity, use and worth of the variousvplent testing patterns, etc. These findings could
assist students get an insight into the teachingngflish as a second language and also will
provide ample scope for exposure to English Languagching as a subject.

Objectives

» Demonstrate a thorough grasp of the main phonagiexical, syntactical, and other
aspects of English, with particular reference saaes as a means of communication.

* Predict with reasonable accuracy the learning nedédsny group of learners and to
modify and update such a needs analysis in the digbbservation and testing.

» Write instructional objectives and prepare appmtpriesson plans.

» Discuss intelligently lesson forms.

* Monitor his or her effectiveness as a teacher @iiEh to speakers of other languages.

* Introduce and nurture familiarity with current medlology, including teaching lexically.

» Foster awareness of language structures and abdlieach English language skills
(grammar, speaking, listening, reading, writing @nahunciation) .

» Explore a variety of textbooks and teaching maleridetermine how to best utilize these
within a curricular framework.

* Review and practice developing and using a vanégssessment instruments

» Practice implementing new techniques and materials.

Module | 10 hrs

Language Acquisition/ Learning theories

Brief introduction to: B.F.Skinner, Noam Chomskygdtsky, Krashen, Jean Piaget
Acculturation Model- Schumann, Accomodation thed@yles & Byrne, Discourse theory-
Hatch, Variable Competence Model- Ellis, Univeidgpothesis- Wode, Neurofunctional
Thoery- Lamendella.

Module I 10 hours

Curriculum and Syllabus: theory and practice
Stenhouse, Tyler, Bobbitt, Taba, Nunan. (Majormi&éns, types and difference).
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The need for Linguistics/Phonetics in Languagehsar

Module Il 15 hours

Methods and Approaches

Grammar translation; direct method; audio-linguatinod; situational language teaching;
total physical response; the natural approach; dbmmunicative approach (with complete
details as per Richards & Rodgershe silent way; the interactive way; suggestopedia;
community language learning, task based learnmgeryiew)

Module IV 15 hours

Receptive Skills (reading and listening materials):reasons and strategies for reading;
reading speed; intensive and extensive reading lstehing; reading development;
reasons and strategies for listening; listening cippa materials and listening
development.

Productive Skills: (speaking and writing): skimming, scanning, taking notes from
lectures and from books; reasons and opportunifiesspeaking; development of
speaking skills; information-gap activities; sintida and role-play; dramatization;
mime-based activity; relaying instructions; writti@nd oral communicative activities.

Vocabulary: choice of words and other lexical items; activel assive vocabulary;
word formation; denotative, connotative meanings.

Grammar: teaching of word classes; morphemes and word formation; noun(s)
prepositional and adjective phrases; verb phrafes) and function in the English
tenses; semantics and communication.

Module V 15 hours

Lesson Planning instructional objectives and the teaching-leagngrocess; writing a
lesson plan; the class, the plan, stages and @téparteacher-student activities; writing
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concept questions; teacher-student talking timesstbom language; class management
and organization.

Testing and Assessmentalue of errors; problems of correction and reiaigoh; scales
of attainment.

Bibliography

* Richards, J.C. and Lockhart, C. 199Reflective Teaching in Second Language
Classrooms Cambridge: Cambridge University Press.

o Bailey, Richard W.Images of English. A Cultural History of the Langaa
Cambridge: CUP 1991.

» Bayer, JennifelL,anguage and social identity. In: Multilingualism lindia. Clevedon:

Multilingual Matters Ltd: 101-111. 1990.

* Cheshire, Jennylntroduction: sociolinguistics and English aroundhet world. In
Cheshire: 1-12. 1991.

» Crystal, David.The Cambridge Encyclopedia of the English Langua@embridge:
CUP. 1995.

» Ellis, R.Understanding Second Language Acquisitiorford:OUP. 1991.

* Holmes, JanetAn Introduction to Sociolinguisticd.ondon: Longman Group UK Ltd.
1992.

* Richards Jack Qurriculum Development in Language Teachin@ambridge
University Press. 2001.

* Richards Jack C. and Rodgers TheodoreAfproaches and Methods in Language
TeachingCambridge University Press.1986.

* Richards Jack C. and Graves Kathle@eachers as course developefGambridge
University Press.1996.

* Webster's EncyclopeditJnabridged Dictionary of the English Languag@nd ed.)
New York: Gramercy Books. 1996.

* Widdowson, H G. Teaching Language as Communicatio®xford University
Press.1978.

» Tickoo, M. L. 2003.Teaching and Learning English: a Sourcebook forcheas and
Teacher-TrainersHyderabad: Orient Longman

e Ur, P. 1996.A Course in Language Teaching: Practice and Thed®ambridge:
Cambridge University Press.

Evaluation Pattern

CIA 1 A mid-semester written exam for 50 marks
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» CIA 2 will be practical oriented in which the students will earn their ksabby preparing
or designing a set of course materials eitherdarrling or teaching. The course materials
may be presented in the forms of textbooks, workbpaudio tapes / cd’s ; visual aids
(charts, pictures, cds etc.). It can also be apfio oriented assignments.

» CIA 3 the students will have to submit a mid-courseessa project proposal of about
1000 words on the research done by them duringdhese of preparing for the classes
or their findings and conclusions which they wigwelop for their end semester project
work which will include an assessment of all therfskills (LSRW).

* End Semester Exam
* 100 Marks for the portfolio/ project

Creative Writing
Paper code:HEN 666 a

Marks 100
Credits: 4 Total no. of hours:75

Brief Description: Creative writing is an art form that helps us toognize the voices, images,
worlds and stories we inhabit, and which inhabjtarghe culture that we acquire. It needs to be
developed in one’s own personal way. This form se&m be immaculately polished and
developed. This course can help us shape, and moasteraft in a structured manner.

Objectives

e To stimulate the imaginative play of mind

e To develop, nurture and structure these ideas, tandritically analyze their
relevance

e To develop various writing structures, and procegbat emphasize creativity,
improve techniques, and develop the range andybilia creative piece.

e To be introduced to various genres of writing, Id@ort stories, play, novella,
poetry free verse, writing for children, and trawelting, specifically keeping the
audience in mind.

Level of Knowledge:Good command over written English expected

Expected Learning Outcome:Effective exploration of creative writing from vad fronts

Unit | 30 hours
1) Short Story
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a. Creating a Character Profile

b. Diary entries/ Narratives

Unit Il 5 Hours
2) Autobiographical Writing

Unit [l 10 Hours
3) Children's Writing/ Comic Strip writing

Unit IV 10 Hours
5) Poetry, Free Verse

Unit V 10 Hours
6) Travel Writing/ Travelogue

Unit VI 10 Hours

7) Play Script Writing

During the theory classes each form of writing Ww# discussed. Handouts will be given on the
form. Works of significant writers from each genvidl be discussed. This will work as teaching
aids.

Portfolio

The work in this course culminates in the preséntadf a final portfolio writing in the genres
discussed in class namely short stories, novetlammpwritten in free verse, play scriptzavel
Writing/ Travelogue, Autobiographical Writing, Diary entries/ Narratives, Creating a Character Profile,
Children's Writing/ Comic Strip writing etc. The portfolio will contain the drafts and ised drafts
written during the semester.

Reading material to be taken to the class:
Short story

The Guest — Camus

Once upon a time- Nadine Gordmer
Autobiography

Bell Jar- Sylvia Plath

Play

Glass menagerie- Tenesee Williams
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Children’s writings

Roald Dahl
Enid Blyton
Novella

Old man and the sea- Earnest Hemmingway
Poetry free verse

Church going- Philip Larkins

Backs to the Engine- Stephen Spender
Monologue

Grammarians Funeral- Robert Browning
Soliloquy

T.S Eliot's

Testing Pattern
For the portfolio:

1. Creativity; originality; ability to experiment witthe selected form of writing;
understanding of the form

2. Language — grammar, spelling, punctuation

3. Improvement during the semester

4. Neatness of the portfolio

Major Assignments for the Semester
CIAIl - Mid Semester Exam

e Children’s writing
e Maximum Marks: 50

CIA | — Autobiographical writing
Maximum marks: 20

CIA Il — This CIA will be on various elements of the sh&idry. Handouts to understand these
elements will be given.

Short Story

Max. marks: 20

End Semester ExamSubmission of the portfolio
Max. Marks: 100
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Bibliography

Cremlin, Teresaleaching English Creatively.

Doubtfire, DianneTeaching Yourself Creative Writing.

Earnshaw, Steveidandbook of Creative Writindedinburgh: Edinburgh UP, 2007.
Glaser, JoeUnderstanding Style: Practical Ways to Improve Y@diiting.

Kaufman, James C., and Scott Barry KauffrmiBme Psychology of Creative Writingew York:
Cambridge UP, 2009.

Morley, David.Cambridge Introduction to Creative Writing.
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Singleton, JohrCreative Writing.London: Macmillan, 1996.

Syrang, Steven M0riting Exploratory Essays.

Introduction to Popular Culture

Paper code:HEN 666 b
Marks 100
Credits: 4 Total no of hours:75

Course Description: This is a course designed to equip the studentecédemically engage
with a genre of academics that is fast gaining exad recognition as a serious field of study.
The course will cover various theoretical postolasi on popular culture studies. It will look into
popular culture studies as a subculture, and intedtudents to the theoretical implications of
the ‘popular’ and popular culture as a domain afdmenic engagement. It will attempt to equip
the students with various avenues and means tayengeh various popular fiction texts, be it
visual or otherwise.

Objective:
e to explore theories/theoretical postulations opyar culture studies
e to study politics of popular culture and deal wpttpular genre based criticism
e to help students engage with and critically exanpopular texts of Science fiction,
Children’s Literature, Romances, Popular films, Malture and such

Level of knowledge:Interest in cultural studies, knowledge of cultutadories and interest in
the ‘popular’.

Expected Learning Outcome:Awareness of the workings and politics of populatwre

Unit 1 30 hrs
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Introducing Popular Culture Studies

1. Morag Shiach: “A History of the Changing Defiaits of the Popular”

2. Raymond Williams: “Culture’ and ‘Masses”

3. Dick Hebdige: “Subculture: The Meaning of Style”

4. Theodor W. Adorno: “The Schema of Mass Culture”

5. Frederic Jameson: “Reification and Utopia in M&silture”

Secondary Reading

6. Robert Dunn: “Postmodernism: Populism, Mass@eland the Avant-garde”
7. Jean Baudrillard: “Hypermarket and Hypercommgddit

Unit 2 10 hrs
Reading Popular ‘Texts’
e Roland Barthes: “The Face of Garbo”, “Plastic”, &TNew Citroen”, “Photography and
the Electoral Appeal”
e Meghan Morris: “Things to do with Shopping Centres”
e Ashis Nandy: “Introduction: Indian Popular Cinensathe Slum’s Eye View of Politics”
Unit I 15 hrs

Popular Music

e Theodore W. Adorno — Excerpts from “On Popular Musi
e Germaine Greer: “A Groupies Visison”/ Hey. Jimmyh®fe are You Gonna Run Now”
e Salman Rushdie: “"Rock Music”/ “U 2”
e Eddie Onlin: “Jazz”/ Jazz Cult”
e Henry Louis Gates. Jr. and Millie Mckay: Hip Hopkdta Enemy: Don't Believe the
Hype”
Unit IV 20 hrs

Fiction Genres (Any 4 selections in this section)

e 1. Christopher Pawling: “Introduction: Popular koct Ideology or Utopia”
e 2. Jerry Palmer: “Thrillers”

e Text: Robert LudlumThe Bourne ldentity

e 3. Darko Suvan: Science Fiction and Utopian FictDegrees of Kinship”
e Text: Douglas Adams Fhe Hitchhikers Guide to the Galaxy

e 4. Bridget Fowler: “True to Me Always: An Analysid Women’s Magazine Fiction”
[ J

[ J

[ J

[ J

[ ]

5. Rosalind Brunt: “A Career in Love: The Romamorld of Barbara Cartland”
Text: Messenger of Love
6. Peter Hunt: “ldeology in Children’s Literature”
Texts: Snow White and the Seven Dwarfs”/"Cindefallataka Tales/Panchatantra
7. Nandini Chandra:Amar Chitra Katha Between the Bubble and the Deep Blue Sea of
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Pictorial Suggestiveness”
e Text: “Draupadi’/’Rani of Jhansi”

Testing Pattern

CIAll: A short paper on Popular Culture as a domain afystu

CIA 1ll: Aresearch paper on any particular popular cultmea with respect to Unit 2.
CIA1: Awritten class test of 50 marks. 5 questions out0/marks each.

End Semester Exam:

Written Exam: 100 marks.

Section A: 5 questions out of 7. 10 marks each
Section B: 2 questions out of 3. 25 marks each

Bibliography

Barthes, RolandViythologies.London: Vintage, 1993.

Chandra, NandiniThe Classic Popular: Amar Chitra Katha, 1967-200Wew Delhi: Yodha
Press, 2008.

Hunt, Peter, edChildren’s Literature: Critical Concepts in Litergrand Cultural Studied/ls. I-
IV. London: Routledge, 2006.

Martin, Fran, edlnterpreting Everyday Culturéd.ondon: Arnold Publishers, 2003.

McGuigan, JimCultural PopulismLondon: Routledge, 1992.

Mirzoeff, Nicholas. An Introduction to Visual Culture.ondon: Routledge, 1999.

Rampley, Matthew, edExploring Visual Culture: Definitions, Concepts, ri@exts.Edinburgh:
Edinburgh UP, 2005.

Schirato, TonyUnderstanding Sports Cultureos Angeles: Sage Publications, 2007.

Storey, JohnCultural Studies and the Study of Popular Cult@¥.ed. Edinburgh: Edinburgh
University Press, 2003.

Whiteley, Sheila, edChristmas Ideology and Popular Cultur&dinburgh: Edinburgh UP, 2008.

Film Studies
Paper code:HEN 666¢

Marks 100
Credits: 4 Total no of hours:75

General DescriptionThis course seeks to develop an understandingediutidamentals of film
studies. It aims to provide insight on film appegimin and criticism. The paper tries to engage
with film-making schools drawn from varied traditg

Unlike other papers, this paper would need viewsegsions accompanied by lectures and
classroom discussions.

Objectives:
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e to highlight film as a complex, composite medium
e to introduce students to different schools of filmaking
e to critically engage with the film watching experce

Unit 1 10 Hrs

History of invention of motion pictures : Daguerkdybridge, Edison, Skaldanowsky Brothers,
Lumieres; Evolution of film — Lumieres, Melies, Rar, Griffith

Unit Il 10 Hrs
Basic techniques — Mise-en-scene, Mise-en-shotpfdeaes Photography, Longtake, Continuity
Editing, Montage

Unit [l 10 Hrs

German Expressionism; French Impressionism; Sdda@ttage cinema; Hollywood cinema,;
Italian Neo-realism; French Nouvelle Vague;

Documentary

Unit IV 10 Hrs
Directors — Eisenstein, Kurosawa, Godard, Chaplexgman; Mohsen Makmalbakf, Majid
Majidi, Keislowski, Zhang Yimou, Kim Ki Duk

Unit vV 10 Hrs
“New Wave” Cinema in India : Bengali; Malayalam; ideada; Hindi

Unit VI 25 Hrs

To be screened:
Bicycle Thieves, The 400 Blows, Rashomon, Wild 8barries, Battleship Potemkin, Cabinet of
Dr.Caligari, The Kid, Children of Heaven, Hero, Gshraddha, Pather Panchali, Mathilukal

Suggested viewing:

Spring, Summer, Fall, Winter and Spring; Three @do- Red, Blue, White; The Stalker;
Through the Olive Trees; Ankur; Citizen Kane; GBldsh; Manthan; Chomana Dudi; Yesterday,
Today, Tomorrow

Evaluation:

CIA2

Written text on module 1 and 2

CIA3

A critical review of two films done by one of thegscribed film-makers.

Mid Semester

Written exam for 100 marks

Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 10 marks.
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End Semester

Written exam for 100 marks

Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 20 marks.

References:

1. Hill, John and Gibson, Pamelahe Oxford Guide to Film Studies

2. Gronemeyer, Andreakilm, Lawrence King

3. Geoffrey Nowell-Smith (Ed). 199The Oxford History of World Cinem@xford University
Press

4. Braudy, Leo and Dickstein, MorrisGreat Film Directors Oxford University Press

5. Monaco, JamesHow to read a filmOxford University Press

6. Dasgupta, Chidananddlalking about films

7. Dasgupta, Chidanand&eeing is believing

8. T G Vaidyanathan Hours in the dark

Reading Poetry
Paper code:HEN 666 d

Marks 100
Credits: 4 Total no of hours: 75

General Description This course is an examination of the formal gtread, textual and
experimental variety of poetry. The course invelwe-class writing, take-home reading and
writing assignments and substantive discussiortbefcraft. The objective is to demystify the
world of poetry by exploring poetic forms and teicjues which may at first seem bewildering. It
aims to show how any reader can gain more pleagyreetry. This is done by showing students
how poetry interacts with everyday language andag&p how poems use language and different
forms to create meanings.

Objectives
e to look at how technical aspects like rhythm, rieyamd measures work (drawing on
examples from Chaucer to Carol Ann Duffy)
e to analyse how different tones of voice affect ampo
e to analyse how poetic language relates to everiataguage
e to analyse how the form and space of poems coméribithe meaning(s’) construction

Level of Knowledge:Sharp sense of different literary forms and devices
Expected Learning Outcome:Having a sound functional and critical sense @tpo

Unit 1 5 Hrs
There is language and so, there is poetry:
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» Character of human language especially with reg@ais$ sounds
* Pleasure of rhythm and rhyme from children’s rhyroewards
* Functional and ‘nonsensical’ operation of language
* Rhetoric and the challenge of nonsense
* General usage of language and poetry and its distamess

Unit 2 10 Hrs

The space of poetry This module concentrates on more of what is mbgagestural language.
The nature of oral tradition in poetry, the impoada of its devices for recitation and
memorability, children’s rhymes are among its conselt will also look at the oral tradition in
epic and narrative poetry moves from the oral eoghge where poetry also begins to function as
visual artefacts.

» Oral tradition and children’s rhymes

» Oral tradition in Epic and Narrative

» Out of the oral tradition- Towards the Page

* Emblems and concrete poems

Unit 3 10 Hrs
Tones of Voice This module will look at what is meant by ‘tonéwwice’ in poetry and how
different registers in speech might corresponditierént poetic styles. It will also explore the
relationship of speech to poetry and what we migktn by ‘natural’ and ‘unnatural’ style.
Other concerns include the concept of the auttauthority and authenticity in the poem; public
styles for poetry: narrative poetry and characttian; the epic and the idea of muses in
composition; poems of anger and satire; the simpiee in poetry and the pastoral style; poetry
as the personal expression and the idea of themneers

- Ways of speaking

«  ‘Natural and unnatural’

« Authority and Authenticity

« Public voices

- Epic and the muses

- Public anger and Satire

- Pastoral and simple speaking

- Personal voices

- Person and Persona

Unit 4 10 Hrs
The verse line: Measures This module will examine the poetic line and thgortance of
rhythm, beat and cadence; the distinction betweeythm and metre; the four main
classifications of formal metres: syllabics, queative, accentual and accentual-syllabic; the
importance of variation, ‘breaking the rules’ of tneeand the historical development of metre in
English poetry with special reference to the iang@atameter.

* The poetic line

* Rhythm and meter
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» Different meters

» Syllabics

* Quantitative- the classical tradition
e Stress or Accent

» Accentual Syllabic or Stress- Syllable
* Variation in Practice

* Measure- A historical overview

* lambic pentameter- the special case

Unit 5 10 Hrs

Free Verse This module will consider the origins of freerse; its associations to ideas of

liberation; the variations of the biblical versadj modernism and ‘free verse’, the use of free
verse as a feature of a democratic, informal stylejmal and expansionist styles; the opening
of the page towards ‘field composition’ and whetpeetry should be close to speech

*’free verse’ and liberation

*The Biblical line

*Modernism and Free Verse

*Minimal Line

*Expansiveness and ‘Field Composition’

Unit 6 10 Hrs
Rhyme and other noises This module on rhyme will consider rhyme and dvptay; the
arguments against using rhyme; blank verse; defirgt of different kinds of rhyme; the
character of different rhyme schemes; the aestimiipose of rhyme and how it enhances
meaning; how rhyme schemes can shape a whole poem.

« Against rhyming

- Patterns of rhyme

« The beauties of Rhyme

« Rhyming and Meaning

« Building poems with rhymes

Unit 7 10 Hrs
Stanza This module will look at the definitions of stanas space and as pause, and its
mnemonic qualities; its use in dialogue forms; @eseof stanzas ranging from one-line forms to
longer, more complex forms; several forms relaedtanza-form but distinct in themselves,
notable the sonnet; examples of forms borrowed fotimer poetries like ghazals; invented stanza
forms and the use of the verse paragraph.

e Some definitions
Alternating Voices
One-line Forms
Two-line forms
Three-line forms
Four-line Forms
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e Five- Six- Seven line stanzas
e Eight line stanzas
e The Sonnet
e Nine-Line stanzas

Rondeau and Rondel
e Borrowing Forms
e Inventing stanzas and the verse paragraph

Unit 8 10 Hrs

Image and Imaginatiort This module will consider the working of the nmgtar and image in
speech and in poetry and some more complex ingatieehistorical debates around the relation
of words, and metaphor in particular, to the repnéstion of ‘reality’; the purpose and
characteristic of rhetoric in relation to poetryetconcepts of imagination and inspiration and the
impact they have had on poetry and ideas aboutypaetd the poet; how these concepts are
allied to liberationist ideas; the ways in whichepy by other genders can be different from the
rest and some different ideas about feminist amigpoetic theory and practice.

Image and Metaphor

Words and ‘Things as they are’

Rhetoric

Image and meaning

Imagination

Inspiration- the great cliché

Poetry and Liberation

Feminist and queer poetics

Testing Pattern

CIA2

Written text on module 1 and 2

CIA3

Written text on module 5 and 6

Mid Semester

Written exam for 100 marks

Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 10 marks.
End Semester

Written exam for 100 marks

Students have to answer 5 out of 7 questions. BasWer would carry a maximum of 20 marks.

Bibliography

Eagleton, TerryHow to Read a PoenBlackwell Publishing Ltd, 2007
Fry, StephenThe Ode less Travelled: Unlocking the Poet Wjtkintchinson, 2005
Polonsky, Mark.The Poetry Reader's Toolkit: A Guide to Reading aimdlerstanding Poetry
McGraw-Hill, 1998

47
Syllabus 2012



) CHRIST

Y &/ UNIVERSITY
[Under Section 3 of the UGC Act, 1956]
Schakel, Peter, Jack Ridhpproaching Poetry: Perspectives and Resparsew York:
St. Martin’s Press, 1997
Tom FurnissMike Bath Reading Poetry: An Introductio2nd Edition, Pearson, 2007

Internship
Paper code:HEN 667

Marks 100
Credits: 2 Total no. of hours:75

Description: BA Honours in English Studies students have to ttale an internship of not less
than 30 working days at any of the following placesputed research centres; recognized
educational institutions; print, television, radiorganizations; HR, PR firms; theatre
groups/organizations; or any other approved bytlgramme coordinator.

Following are the objectives the internship:
e to enable students to get exposure in their fieidterest
e to strengthen the curriculum based on internshioitback wherever relevant
e to help student choose their career through praaiperience

The internship is to be undertaken during the fsimester break. The internship is a mandatory
requirement for the completion of the Honours paogme. The students will have to give an
internship proposal with the following details: argzation where the student proposes to do the
internship; reasons for the choice, nature of thiernship, period of internship, relevant
permission letters, if available, name of the memtdhe organization, and email, telephone and
mobile numbers of the person in the organizatiothwivhom Christ University could
communicate matters related to internship. Typexp@sals will have to be given at least a
month before the end of the fifth semester.

The coordinator of the programme in consultatiothwhe HOD will assign faculty members
from the department as guides at least two weeksdthe end of the fifth semester.

The students will have to be in touch with the ggidiuring the internship period either through
personal meetings, over the phone, or throughnater

At the place of internship, the students are adviedbe in constant touch with their mentors.

At the end of the required period of internship ¢hadidates will submit a report in not less than
1,500 words. The report should be submitted withine.

Apart from a photocopy of the letter from the orngation stating the successful completion of
the internship, the report shall have the followpagts.

Introduction to the place of internship

Reasons for the choice of the place and kind efnship
Nature of internship

Objectives of the internship

Tasks undertaken
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® |earning outcome
® Suggestions, if any
® Conclusion

A photocopy of the portfolio, if available may beven along with the report. However, the
original output, if available should be presentadm the internship report presentation.

The report shall be in the following format.

12 font size; Times New Roman or Garamond font; ame half line spaced; Name, Register No,
and Programme Name, Date of Submission on thénéeft top corner of the page; below that in
the centre title of the report ‘Report of internshindertakenat _~ from __ (date, month in
words, year); no separate cover sheet to be attache

The evaluation criteria may be as follows

The report: 75 (Job done and learning outcomeretfylarity: 15; language: 10, adherence to the
format: 10)

The presentation: 25 (clarity: 10, effectivene$):ifhpression: 5)
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